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Made for Export:
Kornilov Porcelain
in America

ANNE ODOM

The Facrory of the Brothers Korniloy was one of two large and
extremely successful private poreelain manufactories in Russia by
the turn of the twentieth century. Unlike its comperitor the huge
M. S. Kuznetsoy Company (Tovarishchestva), which exported
wares to the eastern marker after it had acquired the Gardner
Factory in 1890, Kornilov directed a large share of its business to
the west, especially to the United States, where it was enormously
successful from the 1880s through the carly twenrieth century.
For this market Kornilov created patterns in the Russian sryle.
Americans certainly did not understand thar Russians were
rediscovering an artistic heritage which had been lost in the
triumph of westernization. They did not appreciare the politics
of Russian artists striving to free themselves from what they
thought were the unnatural constraines of Western art. What
they did respond to was the love of color and the lively ornament.
Americans were artracted by these new designs because they were
exactly what consumers in the late nincreenth century were
seeking: they were unusually striking, and they were a novelry.
The Kornilovs had been employed in the porcelain business
since 1791 when the merchant Savvin Vasilevich Kornilov first
traded in porcelain wares in St. Petersburg.' In 1835 his widow

I Foracomplete history see farfor Brarer Kovusloerth (St Perersburg:
Gosudarstvennyi muzci-zapovednik "Petethol”, Gorsu darstvennyi Ermirazh, Fond
“Vezrozhdenie Kornilovskoge farfora, 2003); V. Znamenov and
V. Mukhin, "Fenomen viorogo farforovogo proizvodsrva v Pererhurge Petergof’
Amnenakly, Iz istorii § lollekitsai (St Peversburg: Sudia biogfrafika, 1992), p. 109-131
and Irina Bagdasarova, “Firmennyt sil” Komilovskavo farfora,” dntikvariat, predmety
wskusstoe £ dollektsionivovanal July-August (2005),

[Tpon3BeneHo Ha AKCMopPT:
KopHMnosckum hapdop
B AMeprike

SHH OAOM

3asoA bparses KopHHAOREIX D61 OAHIM 13 ABvX G0ARLIIY 1
HPE3BBIAITHO IPCYCTICBABLLHX YACTHRY 31BOADE 110 1TPOIG-
BOACTBY dapdopa » Pocam va pybeke asaauarore sexa, B
OTAHYHC OT CROCTO KOHRYpenTa, orpomuoit Komnanim { Tosa-
pumecrsa) M. C. Kysnenosa. kotopas, nocae npnodperenis
babpurst lapanepa B 1890 roay, 3KCO0PTHPOBAAA CBOH HIACAIA
HA BOCTOYHLIH priHOK, Koprnson manpasua Goasryio wacrs
CBOETO BH3HCCA HA 341144, 1 npexae seero, 3 Cocanitennie
LlTate, rac 37071 BH3HEC HPOLBETAA ¢ BOCHMIACCATRIX TOADB
ACBATHAAILATOIO BUKA AD HAYAAL ABAAHATOX0. AAA ATOTO PRIIKA
KO})HHAUB CO3A4BaA OGPJ(HH}T i P_\_‘CCKOM CTHAC, _"\ MCPHKFI.T-] LI,
PRIVMECTCH, HE TOHIMAAH, YTO PYCCKIE 31HOBO OTKPhIBAAK
ASA CEOS XVAOMCCTECITHOE HACAGALE, VIPREHHOE CO BPEMUH
rpuyMa pectepasanig. OHE HC MOTAH ONCHHTR MOAITHKI
POCCHHUKILY XVAOKHHUKOR, CTPCMHBILIXCS 0CBO00AIITLCA OT
BCETO, STO OHH CHHTAN HECCTCCTBCHHEBIME OTPARIHEHIAME
neryeeTea 3anana. 3aTo CCPALA AMCPHKAHIICE OT3bIBAANHCE HA
A1B0Bb K HBETY M KIBOT OPHANCHT, A EPHKAHLICE [IPHBACKLA
3TOT HOBBIT ATI3AITH, TOTOMY 9T0O 3T0 OBIAOG HMEHIO TO, 4T0O B
ROHLE ACBATHAALATOTO BEKA HCKAATT TIOTPLBITeAt, DTi aac-

AMS TTOPURAH liL’OGH‘IilOCTbK! i HOBHIHOIL



received permission to found a porcelain facrory near the
capiral. In 1839 she was joined by her four sons, and the oldest
Mikhail Savvinovich tack charge. Following the fire in 1839
that destroyed the Batenin Factory, second only ro the Imperial
Porcelain Factory in St. Perersburg, the Kornilov Facrory rook
its place as a leader in private porcelain production, which it
retained until the revolution in 1917. The facrory was known
for the high quality of the porcelain mass, of the painring and
the chromolithograph printing that it used extensively during
the last two decades of the nineteenth century. A report of the
Department of Trade and Manufacturing in the Ministry of
Finance considered the quality of porcelain produced by the
Kornilov Factory second only to the Imperial Porcelain Fac-
tory.” I was better known throughout Europe and especially
the United States than any factory excepr the Imperial Factory.

By the 1850s the factory was producing wares with inter-
lace parrerns like those found in the designs by Fedor Solntsev
(1801-1892) for the dinner plates in the Kremlin Service in
1837 and the Service for Grand Duke Konstantin Nikolaevich
produced in 1848. Kornilov even favored the orange and green
colors of those two services. Ignatii Sazikov (1796-1868)
would exhibic with greac success silver warces with strap work
ornament, also copied from Solntsev’s drawings at the Great
Exhibition (Crystal Palace Exhibition) in London in 1851, This
interlace ornament derived from fifteenth and sixteenth-century
manuscript decoration and when used around the rims of
plates, would become a fearure of Kornilov porcelain made for
export to the United States. The addition of the double-headed
eagle as a decorarive motif would also be widely used by the
factory, particularly for expore (fig. p. 49).

2 Eibrichno-zavodskaia promyshiennost’ Torgovlia Rossst (St, Peversburg: Departmenta
Torgovli t Manufakror Miniscerstva Finansow, 1893), 261,
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Kopritaoss! sanimasncs Gupdoporsiy Girvecomu VIRE L
1791 roan, xoraa kynen Cassin Baciaverin Kopnmaos nauaa
roprosars pappopossivir iaaeansyn 8 Canwi-lereplvpre,' B
1835 roay ¢ro BAOBA 10AYYHAQ PAIPEIICHIC OGCHOBATD dapdo-
POBOE HPOHIROACTRO PsiavM co cToAnLeE. B 1839 roay k Her
[IPHCOCATIHIATICh CC HeTHPE CRIH, A CTAPLULT Cotet, Mixalry
Cassinonny posraasin 3asoa. [Tocae nosapa 1839 rosa, ko-
Tapri varuToms fadpriky BareHiHa, eTyiaBnyo no sHavc-
1310 ToALKO Fluniepatoperomy dapdoposomy sasoay & Caukr-
HerepOypre, KopHuaopckiiil 31804 3aHsA ¢¢ MCCTO AltACpa
B 9ACTHOM HPOHIBOACTREC Gapdopa, KOTOPOL 1 COXPAHAA 30
00Ol BIAOTE A0 pepostontn 1917 roaa. 3aroA canasacs BpICO-
KHM RAMCCTBOM ¢11P¢(')P('iﬂ()ﬂ MACCLI, P()CT“ wnn _\'_Pﬂ:\'f(‘.\[fT()E"
PAGIHCCRO MCUATH, KOTOPOIT 0H 0c000 LIHPOKO MOALIVBRACH
ABC TOCACAHIIC ACKAABI ACBATHAALATOTO Beka. B aonaaae Ae-
Ilili_‘lTﬁllt‘HTﬂ TOP['()BJ’\” il .\1:11:1)’(1)9.1('1‘_\’}') A\I”H”CTUPCTHH (i:iHII\UICﬂR
BBIAC OTMEUCHO, 4TO KAMCCTRO dapdopa Kopuimorckoro 3aso-
A3 YCTYIRET TOABKO poaykin Huneparoperaro gapdopono-
ro sasoaa.” 3asoa Kopiizaonsa Geia H3BCCTCR RO BeCi Enpone,
ocobenno B Coeannennpix Ilrarax, ayaure, yem aw06oit Apyrof
3aB0A 30 HekauenneM Fiyneparopexoro.

B 1850-x roAax 5apoA HPOUIBOAHA HEACAIA C HACTCHBIMIT
Y30PAMI, KOTOPEE MOKIO (5120 HUITH B PHCYHEAX Deropa
Coannesa (1801-1892) aan obcaeHmbx rapeaox Kpesaes-
cxoro ceppirnt b 1837 roay 1 Axs CepRIEA, IPOIIBCACHROTO B
1848 roay aag Beankoro xunas Konerasmuma Hukoaaesiga,
Kopriaos aake 0a00pua opamskeRbie U 3eACTIRC 1BETA YTHY
Asyx ceprizos. B 1851 roay Mrnaruit Casuxor (1796-1868)
Ha Goabtnoft BricTaske ® Xpyveraanios Anopue (Crystal Palace

Exhibition) B Avisone ¢ OTPOMHBIM YCITEXOM TTPOACMOICTPH-

I Fluanocrmo e @apdiop Oparses Kupriaonis (Cank -1 lerepaepr:

I CYALPCTCi I dpasrda.,

actian i B Myxoe

wBenonten nropors dupdopesors npovssoic e s et
Aasanay. Flascropim oosessesiim (Cansr-Tlerepvpr: Cryaes Gatorpadpasia
1992). ¢ 109130 s ] Iparma bavaacapoma, « Unpuenseit c o hoprinssackare
ull|'.0!‘.l|p'.’}‘”"-:i$|.

Alerepodonni

drapdopa s, AHTIKEAPILA, DPCAMETEL ICKVLCTHA H KOAAE
Hian-aneyer {2005]
2 Dalipsunn- Bneack s nposeaneHincts, Taprosss Poca (Can- [ bepitivp
maicos, 193 0 261
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The factory first exhibited wares in America ar the Centen-
nial Exhibition in Philadelphia in 1876, In the reports on por-
celain manufacturers, the judges wrote of the Kornilov Factory:
“An important manufactory is represented by a small collecrion
of plates and cups and saucers, from original and often rich
designs. It is to be regretted that this establishment has not sent
a more considerable exhibit™ We can only speculare whar wares
Kornilov actually exhibited. They were certain o be in the Rus-
sian style (russkii stif), which had already proved successful not
only in London in 1851 and 1862, but also in Paris in 1869.

To strap work designs, interspersed wich Russian proverbs and
sayings around the rims the factory added ornament simularing
peasant cross-stitch embroidery of the double-headed eagle

or birds in the center to decorate many wares in this period.
Judging by Russian-style wares produced during the lare 1860s
andl 1870s. this is probably what was exhibited in Philadelphia.”
This choice reflecred the Russian enthusiasm for folk motifs
following the liberation of the peasants in 1861. Americans
certainly responded positively to these colorful designs.

The facrory began selling porcelain to Tiffany and Company
in New York City in 1886.> When Tiffany moved into its Union
Square premises in 1870, it was hailed as “the largest and most
magnificent jewelry palace in the world ... filled with sumptuous
merchandise, made in its own workshops as well as imporred from
every carner of the globe.™ [t actually had a Russian section in its
store, where in addition to Russian porcelain, it sold Russian silver,
enamels, glass, bronzes, and lacquer ware. Each year Tiffany pro-
duced a small booklet, called the “Blue Book,” listing the wares it
had for sale. Porcelains are not listed under the name of Korniloy,
but just as cups and saucers, plates, olive dishes, and plaques.

3 Francis A, Walker, ed.. International Exhibition 1876, Reports and Awards, Growp 1T
{Philadelphia: | B. Lippincer & Co, 1877, p. 86.

4 For such plates, sce Anne Odom, “Rusedst st The Russian Seyle for Export’,

The Magazie Antigues, vol, CCXIIL No, 3, (March 2003}, p. 106 and

Farfor Brateo Korntlawpbl, p. T6-77,

Falvichno-zavodshaia promyshlennos’ Torgovlia Rowsii, p. 261,

John Laring, Tiffeny’s 150 Years (Garden City, New York: Daubleday and Company,

Inc. 1987}, p. 16.
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poBas cepeOPARLIC HIACALL CO « LIHYPOBBM » ([ICPCrACTa-
HOLILIMCH ) OPHAMCHTOM, TAKKC CKOTIPOBAHHBIM ¢ PHEYHEOR
Coannesa. DTOT HePEUACTRIONHIICH OPHAMEHT BBILICA 113
XYAQRCCTBCHIIOTO OGOPMACHIH MAHYCKPHITTOR MATHAALIATOIO-
WICCTHAALLATOTO BCKOB, HO Ha KAIMC TAPEAOK OH CTA OAHOIT 113
ocobennocreii Kopriaosckoro gapdopa, nponssosusiuerocs
Ha srcnopr B Coeantneniie Hvare:. 3asoa Taicre anporko nc-
10ABSOBAA ABYTAGROTO OPAQ B KAYCCTBE ACKOPATIBEIOTO MOTHB,
0COOCHHD B HIACAILIX 1 IKCNOPT (Haa. cTp. 49).

BricpRhic 3aB0A MPEACTABHA CROK) TPOAYKLIIO B AMEPHKE
ua Bricrapke Croaerna 3 Quaaseasduu 8 1876 roay. B caonx
OTILIBAN O NPOHIBOANTCAAX Papopa, IKCIEPTHL HHCLAN O
KopHHAOBCKOM 30B0A¢: <« Basknoe npeanpustie, npeactagacio
MIACHBROH KOAACKIIICIT TAPEAOK, YaIIeK 11 OAKACTT OPITHHAAB-
HOTO 11 4AC 10 pockontnoro ansaiea. Moano roasko coxasers,
YTO ATOT 3aBOA HE NPHCARA DOACC SHAYHTEALHY IO JKCIIO31-
10, > Mbl MOKEM TOABKO PCAIIOAITATH, KAKIC H3ACAIA Ha
cadons Aeae npeacrasia Kopanaos, Onw, necosenuo, Gran
B PYCCKOM CTIAC, KOTOPBIH YA HMEA DOABIION VCIEX 1 TOAR-
wo b Aonsone 5 1851 11 1862 roaax, HO TAKKC 1 B [apioke s
1869 roay. Booror MCPHOA 32BOA HE MHOUHX CBOMX HIACAMAX ¢
ICPCIIACT AR MM PHCYHROM, TIEPCMEKABLIMMCS PVECKHIMH
TOCAOBILAMEL IL LIOFOBOPRAMH HA KAHIC, A00aBAsA B LCHTp
OPHAMCHT, IIMHTHPOBABHIHIL BRI (TOI0 UO-KPCCTBAHCKE Kpec-
THKOM ABVTAGBOTO OPA HAH APVIHX nTHIL Cyas 110 nizacanam
B PYCCKOM CTHAE, IIPOHIBOAHBIUMCH B KOHIE HECTHACTATHIX
H B CCMHACCATBIX FOARX ACBSITHAAIATOIO BEKR, 3TO, BEPOITHOY,

1 Gpiao npeactapacso B Pusasessdun.’ 3ror sadop orpazia
VBACHEHHE HAPOAHBIMH MOTHBAMIL, Boadukiee 8 Pocoit nocae

OCBODQKACHH S KPCCTRAN B 1861 TOAV. A!\;cplﬂ;m-mm, KOICYHO,

anuts A Walker, e, Tnrernational Exhibitien 1376, Report and Awards.

seontp [ Philadelphia: JB. Lippincott & Co, 1877, . 86

4 0wk rapeanax o Anne Odom, = Rusdha sil* The Russian Sovde for Expore -
The Magazine Annques, vol. COXIT, No 3, March 20031, ¢ 106 and drapdiop

vparbes Kopimanuss, o 7677




A fairly large number of American stores imported Kornilov
porcelain, including Shreve, Crump & Low in Boston, Bailey,
Banks, and Biddle in Philadelphia, Shreve & Company in
San Francisco, and the Jacquard Jewelry Co. in Kansas Ciry,
Missouri. It is most likely that at its height the factory had a
distributor in New York, shipping wares to each of these stores,
and possibly others.” An advertisement for Kornilov in an 1889
issue of Niva, the illustrared weekly, lists not only the srores in
St. Petersburg and Moscow, but it also announced that its wares
could be found at M-rs. Nebel & Seclhoff, on the rue de Paradis
in Paris and Tiffany, at Union Square in New York." The rue
de Paradis was the street where Parisians shopped for rable
wares and glass. The Minister of Finances’ report for 1893 lists
additional sales outlets in West London at 5 Argyll Place and
in Paris at Avenue de 'Opera.’”

In 1883 Henry W. Hiller (1838-1926), who had been a
commercial agent and then served as US consul in Siberia in
the administration of Abraham Lincoln, joined the Tiffany
firm.' Hiller was the store’s chief supplier of Russian enamels
and lace. Although there is no correspondence or in fact any
reference ar all in Hiller’s papers that he was responsible for
bringing the Kornilov Factory to the artention of his boss at
Tiffany’s, a New York Times reporter writing about the De-
cember 1887 Christmas exhibition said, Tiffany’s representa-
tive in Russia, Mr. Hiller, who has spent twenty-cighe years
there, has brought with him from that country some curious
dishes in porcelain, which are exact copies of old silver in
the Kremlin Museum. These dishes, which appear to be
saucers with handles ... bear the double cagle, Russia’s crest in
the center, and inscriptions in Slavonic around the edges."!

Many such porcelain kovshi were sold through Tiffany’s, al-
though it is unlikely, in fact, that Henry Hiller supplied them.”

=1

‘These are the stores whose names have actally been foond stamped on

the botrom of dishes,

8 Nivw, No, 47 (1889), p. 1200

9 Fabrichnu-zavedskiia propryshlennast’ i torgoviia Rosse, p. 261,

10 “HAW. Hiller Dead; Pioneer Importer” The New Yook Times (21 January 1926), 2123,
11 "Russian Jewelry in Fashion,” The Nerer Fork Times (21 December 1887),

12 In his papers there is only reference to his dealings with silversmiths, selling Russian
enamels and with lace makers, Hille's papers arc in epllection 77, manuseriprs division
of the G, W. Bluntr White Library, Mystic Seaport. Mysuc, Connecticut.
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OYCHD TOAQKHTEABHD PLATIPOBIAH HA ATOT KPACOUHBITT Al 3T,

3apoa nauas mpoaasarts papdop gupme « Tud o 1 Kow-
TIANHS {Tg’ﬁk;{}f & Co) s Hbm-?’lupxc 5 1886 roay.’ Koraa
Qupua Tuddann s 1870 roay nepeexian B momMceHie Ha
Hsson Cruep {Union Square), 0HO GHAO HA3BIHO «KpPYTI-
AT 11 CAOMBIM BCAHKOACTIHEIM ABOPILOM APATONCHHOCTCN B
MIPE, ... SATOAHCHHLIM POCKOUIHBIMIE TOBIPAMH, ITPONIABCACH-
HEIMIT B COACTBEHITBIX MACTCPCKIIN, A TAKKE HPUBE3CHIMIL CO
BOCFO 3CMHOTO AP, =" d)np_\i A ACTICTBHTEALHO HMEAL PYCCKUIT
OTACA B CBOCM MArasiHC, TAC, B AOIDAHCHITC K pyccrony papdo-
DY, TPOAABAMICH PYCCROE CCPEBPO, AMAAL, CTERAD, Oponsa H sa-
kosore naicans, Kasani roa Tuddann sunyesasa neGoabmor
OviaeT noa Haspanenm « CHISS KHIM >, TAC MCPCMICASALICh
AIACAIL, BRICTABACHHEBIC Ha npoAdAy. Floacans i dapdopa
VIIOMHHAAHCE B CIHCKS HE [OA HMCHCM Kopuunaosa, a npocto
K4K YR H OATOALLA, TAPCAKH, MICOUKIL AAS OAHBOK [1 ACKOPQ-
THBHLIC YRPAIIEHIS CTOAL

AOBOABHO DOABILIOC KOAHMECTBO AMUPHKAHCKHY MATA3HHOR
HMIOpPTHPpOBAAO Kopiiaosckit dapdop, BKA0TAS «Shreve,
Crump & Low » s Boctore, « Bailey, Banks and Biddle» s
Draascanguit, «Shreve & Company » s Can-Ppanumcko i
«Jacquard Jewelry Coos s Kausac-Curn, Muceypi. Bunoane
BCPOSTHO, 4TO B [CPHOA CROCTO PACIBETA 3AB0A JIMEA CBOLIO
anctprbnioropa 5 Hpio-Flopie, AOCTaBASBLIETO HPOAYKIIO
JAB0AL B K;T.}l\‘.,-ib““l I3 ATHX MATAINHORB, i1, BOAMOKHO, H BO MHO-
rre APYrHe,. PerAIMl KOPHILAOBCKIX JIBACAIIIL B OAHOM H3 HO-
MCEPOB HAAKCTPHPOBIHHOIO CREHEACALHITRA < Hrumsaxs sa 1589
roa HUPLT"IHC.'\ 5T HE TOABRO MATR3IHHE B Cii HKT- l—ICTCPG}'P e H
Mockre, HO 11 COOOIIACT, 4TO TAKHE HIACAIS MOKHO HAHTH V
Tocuoa HeGeand3eeavxod (Nebel&Seelhoff) ma Pio ae [apa-
am (Rue de Paradis) s Tapuse n oy Tiddann na Fuson Crsep
(Union Square) 5 Heo-Flopke* Ha vanne apaan naprosae

5 dudipraio-amnac npostacHiocts, Tapronaa Pacert, ¢ 261

& John Loring, Tithny's 150 Years (Garden Ciry, New Yirh: Doubleday and Compan,
Ine. 1987} ¢ 16

“Hres MALISHE, HATHARIR KOTOPBCL ACHE IBITCARHO GOMAMY A3 FL U1 IOLILHILINE 13

AHC NOCYARE

K Husa Neot™ (1889), ¢ 1200






These small dishes usually had a strap work pattern in white on
a colored ground on the handle. In the center, copying silver
presentation kovshi of the eighteenth century was a double-
headed eagle in white. Around the bowl was a folk proverb, like
“The first kovsh forrifies, the second cheers, the third wipes you
out,” which appears on one such kovsh at Hillwood Museum.
These kovshi were the so-called “olive dishes” in Tiffany’s Blue
Book. Some of them do have pattern numbers on them, some
do not. These are the small numbers in red on the borrom of the
objects. Those kovshi without pattern numbers were probably
among the earliest sold.

In 1888 the Kornilov Factory expanded its international
operation by exhibiting in Brussels and also in Copenhagen.
A page illustrating a set of twelve plates shown in Copenhagen
appeared in Niva, the illustrared weekly (see fig. p. 44 for one
of them).!* These plates could be reproduced in large numbers
through the medium of chromolithography, first used by the
Kornilov Factory in 1881. The paintings have no borders and
the images are not centered on the plare, but rather the painting
Aows onto the rim, leaving lots of white space. The genre scenes
of everyday peasant life are by Nikolai Karazin (1842-1908),
a popular contributor of drawings of this type ro Niva." The
author of the article accompanying this illustration claimed that
Kornilov porcelain cqualed Meissen and Austrian porcelain and
maybe even the best French factories. Early the next year this
illustration was reproduced in Connoisseur, the house publica-
rion put out by Bailey, Banks, and Biddle in Philadelphia from
1887 1o 1889." Thus these plates were being sold ar Tiffany and
Company in New York and Bailey, Banks, and Biddle in Phila-
delphia at the same time as they were appearing at international
exhibitions in Europe. [n 1889 the firm exhibited in Paris,
where most of the objects sold were bought by Americans.'¢

13 M. Vawlov, “Facfor i ego znachenic” Niew 14 {1988), p. 361 and 366-367.

14 For biographical information abour Karazin, see Alcksandr Shestimicov, "Cukryriki
khudozhnika Karazina," Antikvarians, Predimety iskusstva ¢ kollekrsioni
M. 14, 1-2, Tan-Feb [2004).

15 Connasssenr, Val. 3, March (1889), after p, 146,

16 Fabwchno-zavodsbaa pron: yilfenmost' roygwufim Ragsii, p. 261,
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FOKYTIAAT TTOCYAY L HBACAIS 113 crerad. B aoraaae smimmerpa
drmancos 3a 1893 roa ymoMHAOTCA AOTIOAHTITEABBLC TOPIO-
seic TOUKH B 3anasion Aodsone ga Argyll Place, 5 11 s apisne
ma Avenue de 'Operal”

B 1883 roay Terpir B. Nisaacp (1838-1926), Grisniit kom-
MUPMECKITTT arCHT, 3 30TeM AMepPHKaHCKI koneya B Cubipicro
BpeMCHA HpaBacEis Appaama ATHKOARH, TOCTYIIA Ha paboTy
s quipmy Thddanm. " NXuaacp Obia AnA MArasITHa TaBsHbIN LOC-
TARIMHKOM PYCCKIIX 3naselt i Kpyikesa. Hecnorps ma 1o, 110
HET HIHKAKOH HEPEIICKH TAT XOTH DBl KAKOTO-TO YTOMMEAHIS
B Oynarax XiAACPa O TOM, YTO OH 3AHHMILACH TPHEACTCHHEN
BHIMAHIA cBOCro pyvkesoAcrsa 8 Tuddan k kopritaosckort
UPOAVELIIL, PEILOPTEP <« Hmo—ﬁop!( Taftvc», nicasmmi o
POKACCTECHCKOIT BRICTARKS B AcKaipe 1887 roaa, coolmaa:

« [ Ipeactasureas Tuddanu g Poccin mucrep Nuaaep, xo-
TOPBLT HPOBEA TAM ABAALIATE BOCCMB ACT, TIPHBE3 13 3TOI CTPa-
HBI HCCKOARKO AGOTIBITHBIE 0Gpasios apPoporoll mocyssl,
KOTOPAt ABAICTCH TOMHOI KOIICT CTAPITHAIY COPCOPAABIX 13-
ACALT B KPeMACBCKOM MY3eC, DT ITOCYAL, KOTOPLA ORASAAALE
DAIOATIAMIL € PYMKAME Loy HMEET B 1ISHTPE LE00PUKCHIIC ABYIAL
poro opaa, repba Pocemi, u caansHcre maannici no kpasM.» !

Muoro Taknx GapPopoBbIX KOBIICIT 05140 HPOAIHO dHP-
M0it Tirp Ui, XOTs Ht CAMOM. A€AE MAAOBEPOATHO, HTO HX
nocrasana lenpi Niaaep. Ha pyagax atux neGoanmix
NPEAMETOR HOCYARL O0BIMHO GBIA BEARTIT TICPerACTaRIILCH
viop Ha usernoy Gote. B nentpe, kak 1 pa cepeGpsHbIx Kon-
HIX BOCEMHAAIATOTO Brka, Oa1y HA00PAKCH OCABHT ABVIAIRAII
opea. [1o ORPYKHOCTH YALIIL 1A HAPOAHAH TOCAOBHILA, BPOAC
<« [Teppas YapKka Kpeiner, BIopas BECCANT, & TPCThE MOPHT »,
KOTOPAA ORAZAAACK HL OAHOM TAKOM KOBINC 8 MY3eC NHAABYA
{(Hillwood). ru kosnm s « Cunet kuire» Tuddann nyeno-
BAALCE «MHCOYKAMH AAR OAHBOK» . Fla HeRoTophIx #3 nix ccrn,

9 l]\lﬁpuwlm- JARGLLCRAA TP

0w« HN Hiller Dead; Pi

tnAcH e Th, Jopropsa Poconn. o 261
v Jmporter s, The New York T {2} mimapn 19267113
fon . the News York Times (21 aeradpa 18871

« Rusaan Jewgley in bash

[
2 ern AORYMEHTAY €0 11 TOARKD COLARL HA €10 AUVIERIE GEHOICHIR ¢ Copuipsim acs

CHCIITOTORITLY

MACTERAMM, TP UARIRITIHMH [YCURIE I AMH KPEAER. AGny Mei T
NAASEP2 HAXOAATCHR B AUAAKILA 77 iaead pykonieedi 5 Gibanartene G W Blunt

White Library, Mystic Seaporr, Mhnne, Connecticur
ALELL. i ?




Under the mark of the factory on these plates is the signarure
of Karazin and the statement that reproduction of the image is
not allowed (Fosproizvedenie zapreshchaetsia). Karazin's facsimile
signature and this wording are frequently found on plates, cups,
saucers, and bowls with genre scenes on them, although such
views, obviously by Karazin are sometimes unsigned. The use of
Karazin’s signature signified the value the factory placed on his
illuscrations as works of art, not ordinary reproductions, Many
large bowls and smaller kovshi were decorated with the white
interlace pattern on ared, pink, or green ground and a Karazin
genre scene in the center, such as a worker bringing in ice on his
sled. Some genre scenes were printed in a monochrome brown
on awhite ground, creating a small slice of peasant life on a plate.

The Kormilov Factory did not exhibit at the World’s Colum-
bian Exposition in Chicago in 1893. Presumably it believed it
had sufficient exposure in the jewelry stores with which it was
already associated. Petr Glukhovskoi, the commissioner general
of the Russian section, wriring on the Russian contribution to
the Chicago fair stated that porcelain experts would have had
a much more complete picture of the quality of Russian porce-
lain P roduction if the Imperial Porcelain Factory and Kornilov,
the rwo best factories, had exhibited.”

Some, but surely not all porcelain sold through Tiffany; bore
along with the facrory mark the name of the rerail firm. The
McKinley Tariff of 1890, which went into effect in March, 1891,
stated that all merchandise imported into the United Srates had
to bear the name of the country of arigin. The Kornilov Facrory
never registered its trade mark with the Commerce Department
(it was not required to), so it is hard to know exactly when the
rectangular mark with the bear in a landscape holding a sign
with the Larin lecrers JHV was adopred, bur it was probably in
1891. It was a mark used only for export wares. The red pattern

17 D1, Glukhovskoi, Orc)ﬁ-c:gar:mf’augv kommirsara russhago otdela Viemernos Kolmbovor
vystarks v Chikago (St Pecersburg: Tipografiia V. Kirshbauma, 1895), p. 30-31.
See Karen Keteering, “ The Russbss sei” and Russian Decorarive Arrs ar Ninereenth-
Century American Waorld's Fairs)” in Rosalind P, Blakesley and Susan E. Reid, eds.,
Reessianr Art and the West. A Century of Dialogne i Pavsting, Avchitectrere, and
the Decavarive Arts (DeKalb, Wlinois: Neorthern linois University Press, 2007),
p. 61=85 for more on Russian participation in the world's fairs.

H(‘L\[de })P'[i.‘}'f'ﬂ\‘{\ﬁ, Ha HC{\()'I'OPI).TK EIREE :_) IO MIACHBRTIC HOMCPﬂ
KPAcHoro useta Ha aue peaseros. Kosuur Oes momepos Opa,
BEPOSITHO, POAAHBI PAHBIIE,

B 1888 roay 3apoa KOPHHAORA PACHTIPILL CBOI0 MEAKAYH-
POAHYVIO ACATCABHOCTh BhicTagkamil b Bplocceae, a Taxske B Ko-
ACHrarcHe, C'rp.lmm.i Ly |13r)61m:al.'£31-mc‘M Cc‘i‘rmlﬁﬂ. H3 ABCHAATLATH
Tﬂpi_‘:\ﬂf(, MOKAZAHHLIX B ].\P_()IIETH[':ITI;‘HC, IMOABIIALICE B ]Ia\.\ﬁ)CTPIl'
POBAHHOM CRCHeACAbHIEE « HiBa» (v, naa, crp. ). St
FAPCAKH MOAHO GRAG PA3MIOAIITE B 0OALIIOM KOANYCCIBE
HOCPEACTBOM XPOMOMITOIPAdIL, BICPBELE HCIOALIOBARHOL
Kopunasosckus sasosos s 1881 roay. Preyui He upeior rpa-
L, M 300 PURCHMS HE OTIICHTPHPOBAHBL HA TAPCAKC, TAK U410
PUCYHEH KAK OBl HAILABIBAIOT HA KPOMKY, OCTABAAA MHOTO DLaoro
NpoCTPaHCTsa, JKaHPOBEIC CLUCHKH LOBCCAHCBHOIT KPCCTH-
exofi saann Brmoancis Hukoaaem Kapaausnoe (1842-1908],
HONYAHPHBIM ABTOPOM TAKOIO THIR PHCYHKOB AASL « Huppis !
ABTOp CTATBIL, CONPOBOKAABLICH ITY HAAIGCTPALLILI, YTBLp-
AN, HTO }\'npmi AoBekHiT Gaphop PARCH MCHCCCHCROMY H
ARCTPHIACKOMY 11, BO3MONKHO, AUKE AVYIIEMY QpaHiyscKomy, B
HAMAAC CAEAYIOLLETO FOAQ AT HAAOCTPaLtns OblAd HACHaTakR
B <« Connoisseur», N32A1I01, BAITVCKABIICMOS BaifL‘}', Banks 1
Biddle s Draaacavdunc 1887 a0 1889 roa.* Takna abpasom,
Takie Tapeakin yae npoaasast Tuddaun s Huo-Flopre 1 Bailey,
Banks and Biddle s Diazacandim B To camoc BPEMS, KOIAL OHI1
CHIC TOABKO ITOABAMAICHE HA :\-IL‘:’?\',\_\r'HRlP()J\Hh[X BRICTABKAX B I':.HPO—
ne B18KY FOAY [!lli}'l.\f:‘: TIOKAITAZ CBOKI TIPOAVRIIHIO B I'Ia})lm:c,
rAc BOABIIAA YACTH MPCAMETOR ObLAA KYTIACHA aMcpIKaHTanMir. "

Ha atux Tapeakax noa maproil suposa ~ noanuce Kapasu-
HAL T HPCAVITPERACHHE, 910 BOCHPOMIBCACHHE H300PAKCHIH
sanpenaetca. ParcinHABHYIO 1oAlTIch KapasiHa 11 310 npe-
AY f’lptﬁ‘/i\'.'“.'ﬂill.‘ HACTO HAKOAAT H] TAPCAKAX, HAHINAX, l}:\m;‘xl.lflx 5
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Plate, ca. 1888, Nikolai Karazin
{1842-1908), original painting.
Factory of the Karnilov
brothers, St.Petersburg.
Private collection.

Tapensa, 1880 r. Hukonai
KapazwnH {1842-1908), apuru-
HaeHaA pocnice. Oadpuka
tpartees KopHunoeex, CrE.
HacTHan KONeKLKWS.




numbers must have begun abour the same time or a little later
when there was enough variety of patrerns to accommodate
western companies, which might have wanted to reorder partic-
ularly popular sets. Patrtern numbers can also be found on wares
bearing the Russian factory mark, thar is, the yellow and green
mark with the double-headed cagle, as can the names of rerail
firms. Many pieces of porcelain with Karazin prints or embroi-
dery cross-stitch patterns on them do not have pattern numbers,
having been exporred before that system of numbers was started.
Some of these were later given pattern numbers.'*

In addition to Nikolai Karazin, three other well-known art-
ists contributed illustrations or designs for borders and forms
to the factory: the illustrators Ivan Bilibin (1876-1942) and
Elizaveta Bém (1843-1914) and the architect and designer
Ivan Gal'nbek (1855-1934). According to an 1891 entry in
the magazine Kbudozhnik, the artist V. Litvinova also supplied
drawings of peasant life, especially holiday celebrations like
weddings, on porcelain for export to America, presumably also
for Kornilov. The work of this artist has not yet been idenri-
fied.” The factory also mixed aspects of these artists with one
another. For instance, the form of a cup with handles in the
shape of litcle horses designed by Gal’'nbek might have an illus-
tration by Karazin on the side or a landscape border by Bilibin.
These artists together with Karazin defined the Russian style
and the nco-Russian style (modern) of the Kornilov Factory
at the tum of the twentieth century.

Borders with birds and/or animals displayed on blue or red
shields in heraldic form were excremely popular. There are many
bowls, cups and saucers, egg cups, and plates with such borders
as their only decoration. These look as if they might have been
designed by Bilibin; they sometimes appear as the frame around
scenes from his famous series of fairy tales, published berween

18 1make my comments on patzern numbers based on examining over 73
different picees,
19 Khudazhnib, No. 8 (1891}, p. 356.

ABTOPCTRO KL’[P;‘IB!II-I;‘[ oueBHAHO. Flenoanaosanite noancn
Kapasitia nosseprirsaso To sHRMCHIC, KOTOPOC 31804 1IPHAL-
BAA CIO HAAKOCTPAILIEM KK HPOIEIBEACIIIAAL HCKVCCTBA, & e
npocto peoposykniy. Muorne Goanise vano u neboasnue
KOBUIH OBLAL YKPAUICHB GCABIM MEPCIIACTCHHBIM Y 30POM Hi
KPACHOM, PO3ZOBOM HAI 3€A¢HOM QOHE I KAPASHHCKOIT KIAHPO-
BOI CTICHKOLT B HCHTPE, BPOAS PABOUCTO, BCIVHCTD ACA Hil CROHX
cansx. Herkoropsie KaupoBsie clieHKH GbIATE BLITOAHCHB! B 04
HOM KOpHIHCBOM LpeTe Ha Oesom Goie, 1300paskas Ha Tapeaxe
HeDOABIIOT KYCOMCK KPCCTBARCKOM HANIL,

KOpHHAOBCKIH 3aB0A HC BLICTABILAY CBOM 113AeAL3 Ha Bee-
smirprent Bereranke Koayu6a g Yukaro s 1893 roay. [o-sisai-
MOMY, PYKOBOACTBO NOCHHTAAQG, 10 AOCTATOYHO H IKCIIOIIITHIT
B I0BCAHPHBIX MAFA3HHAX, ¢ KOTOPEIMIL 32804 11Mea acao. L erp
IawxoscKOH, reiepaabibii KOMHCCAD PYCCKOTO OTACAL KOLAL
macas o Poccriifekom BRAAAC B YHKATCRYIO SPMAPRY, VIBCpIK-
Aaa, ¥TO LeHHTeA Gapdopa et Os1 Kyvaa Goaee noanoe
HPEACTABACHHE 0 KAMCCTBC pocciicroro gapdopa, eoar On asa
AVUIMX 3aB0Ad — Fvnepatoperai hapopoBIT 3ABOA 1 32RO
KOpPHHAOBL — [HOKA3AAH CBOK IIPOAYKIHIO.

Heroropaa wacre, Ho, KOHEIHO, He Bech gapdop, nposai-
Huif wepes Tuddan, nocna, mapsaay ¢ sasoackol Maprori,
HA3BAHHC POSHUMHOI QPIPMEL '[llpliglJ Markniran ot 1890 roaz,
KOTOPBIN BeTvEMA B cuav B Mapre 1891 roaa, racua, wio see
ToBapel, ynopTaposannsic 5 Cocanaennsre [Hrars, joamun
HECTH HA3BAHIE CTPAHBI-HPOHIBOAHTEUL KOpHITsoBCKIil 3a-
BOA HHEOIAL HE PETHCTPIPORLA CHOW TOPronyio Mapiy 1 M-
HHCTCPCTBC TOProBAl (3T0 He TPCGOBIAOCE ), TAK UTO TPYAIIO
TOMEQ BBIACHITE, KOTAR OBIAA IPHEATA HPAMOVIOARHAS MAPKL
€ MCABCACM HA tier_‘ e isasa, ACPAANUIM 31K € AQTHHCRKITME
Ovksamu JHV, Ho BepoaTHo ato nponsomao & 1§91 roay. Iro
B1AR TOProOBas MAPKA, HCIQABIOBABLLAKCH TOALKO AAS] IKC-

17 I ML Taxoncroil, CTHer TeHepapsore suMiecapa procksss oTacad Duosmpmon
Rawyabonnd pacrasne o Sinaro (Cannt-TetepOupe: Tunorpadues B kpruday .,
18951, ¢ 30-31 Hoapodsce of ywacris Pocsin se seeampnus apaapaay oi. Karen
Rerrering, « " The Russkii st and Russian Decoranve Arns ar Ninereenth-Century
American Wirddy Fairve, s Rosadind T Blakesley and busan E. Rewd, eds, Ruissun A
anid the West. A Cencury of Dialogue in Panong, Archicecture, and the Docorasve Ares
L Dealh, Mmoo Northern lllinois Universioy Press, 20075 ¢ 61283




1901 and 1903: The Tale of Ivan Tsarevich, the Firebird, and the
Gray Wolf, the red knight from Fasifissa the Beantiful, The Frog
Princess and others. These scenes were taken from this famous
series of Russian Folk Tales (Russkic narodnie skazk). Bilibin
also designed borders of stylized pine trees and landscapes with
houses on chicken legs (from the stories of Baba Yaga) as well.
These harmonize particulatly well in color and style with his
fairy tale illustrations.

Another particularly favorite border design was an interlace
patcern, always with an orange or brick red background, with
black and yellow strapwork, others with green and vellow. The
plate in fig. p. 41 was part of a set sold through Bailey, Banks,
and Biddle in Philadelphia. This particular pattern was suffi-
ciently popular that the factory either sold the rights tc foreign
companies or they just copied them. The milk jug illustrated
with it was made by the American firm of Knowles — Taylor
— Knowles, located in East Liverpool, Ohio. This firm sold its
potreries primarily to restaurants. The four pointed emblems are
like decals placed here and there on the pitcher. C. T. Altwasser,
2 German firm near Breslau in Silesia, also sold porcelains with
this ornament, but wares with cross-stitch embroidery borders
and even Karazin prints as well.

Marjorie Merriweather Post, the founder of Hillwood Estare,
Musewn and Gardens, acquired rwo sets of Kornilov porcelain
plates, both with impressionistic paintings of birds.*" Each bird
is identified by name on the back in English. The rims on one
set have the orange and green interlace pateern. Shields with
birds, fish, and animals decorate the rims of the second ser.,

The red pattern numbers for the most part refer to the borders.
‘These sets have different numbers, bur that with the shield
border has the same number as plates with Karazin priats and
shicld borders. In later sets there are somerimes two numbers 28

20 Most of the Komilov porcelain ae Hillwaod can be seenin Marvin C. Ross, Russicen
Parrelains (Norman, Oklahema; University of Oklahoma Press, 1968), p. 333-342
and 361-367. Some of these arein color in Odom, “Russkii stil ", The Magazine
Antigques, p. 1031086,

MOPTHLIX H3ACAIEL. Kpaciiae HOMCpPa PHEYITROB, AOUKHO OBITh,
NMOABHAIICEH II].?Ii.\lC})HO TOTAL JKS HAH HCAMIOIO O3S, KOTAL (e
COPTHMCHT CTAA AOCTATOMHO PAzHOOBPAIHEIN, HTOOR crabxark
3ANAAHBIE KOMITAHHH, KOTOPBIC MOIAH O8I 3AXOTCTE HOBTOPHO
FAKAATL ('JCOGCT‘IHO U(’Jn)’;\ﬂp}!h[t\ LI3ACAIIA. HO)\I!:_‘P{'[ pilC}'ilE\OH
MOKHO TAKKE HALTH A 1I3ACAIAN, HMCIOUIX POCCHICKYE
FABOACKYIO MAPKY, TO CCTh KCATO-3CACHVR) MAPKY C ABYTAABBIM
opaos, Muore PapPopoBsIC HBACAHA € PHCYILKLMI Kapa-
HA HLATE ¢ VBOPAMI BRIIHBKH KPECTIROM HE HMECIOT HOMEPOB,
OYAVHH IKCIOPTHPOBIHALIMIL ITPEARAL, HCM OABHALD CLCTEMA
HYMEPATIITI ACKOPL Hi.‘l{(}?()PhR.‘ 13 HUx ObLa b CHAUGKCHB FFOMC-
PaMH PHCYHEOB Hoxe.

Tomimo Himcoaas KapaanHa, TpH APYIHY HBBCCTHRX Xy-
AOCHHKD ||l.)l.',_\UC'l ABAHAR 3'(1['!0,;\'\ 1N .\I‘JCTPLUJ.HI-Y B I)E'IL':\'I-TKT‘.'.
nasrocrparoprt Mlean Busibnn (1876-1942) u Exirsasera bew
{1843 -1914), 2 Taxcie apgiTexTop H prcosasbiiy Fean liasn-
ok [18595=1934), CoracHo cTarhe BIKYPHAAC « XVADAKHIIK» 32
1891 roa, xvaoscain B. ANTBHHOBL IPCAOCTABASAL AAS JKCIOP-
THPYEMOTO 8 AMCPHKY Gaphopa, BEPOSTHO H KOPHILAOBCKOLO
TOC, CBOIL PUCYHRH HL TEMY KPCCTRAHCROH AUEIHI, OCOUCHHO
'l'(‘)p}[\i_'(;'l'ﬁ"_‘i'll'l BIX ]lp;l?;,ﬁ,[-if}}]ﬂ HIH TE11A CB:‘&C{;. 1}1160']'1} ATOO x'\'"

ACKHIKA core He HacHTHdunposada,'” 3asoa Tuoke Crenisas
NPOHFBCACHI STILX XYAQAKHHKOB ApvT ¢ Apyros. Hanpraep,
HAIIRA € PYVHEAMH B BHAC MAACHBKIX AOIHAAOK, COALHHLIX
[aakHGEROM, MOTAL HMCTE HAARCTpajio Kapasuna COOKRY 1LAH
Kafimy ¢ nensaes DrauBima. DT XyA0HHKI BMCCTC ¢ Kapa-
supin onpeacanat « Pycexanis o nH, « Heo-Pyecknii» cruan
(morepH) KopHHAOBCKOTO 32B0AR HA PYOUAL ABAALATOTO Beka.
Kaiima ¢ nrinassn o/ i AHBOTHBIMI, HE300PAKCHEBIMY
HA CHEHX AN KPACHBIX IHTAX FCPAAAINECKOil GOpabl Omaa
APCIBHIMATTHO MONYAAPHA, ECTh MHOMNECTBO Halu, 94k ¢ Oara-

1AM, TOACTAROR AN SHIL H JAREADR, ¥ KOTOPbBIX TARLA Kaiina

1B 5l a2 cROM ROMMEFTAPHI O HOME DAY PICYHROB, OCIIOBRIBARCE H1I0R wen Boace TS
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19 Nyaownue, X8, (1891% ¢ 956,



over 245, for example. The 28 refers to a Karazin prin, the 245
to the border, in this case one with shields.

Many less common patterns can be found in the United
States (fig. p. 36). It is amazing to rcalize that there are ar least
350 known partern numbers. Some sets of plares with overall
stylized decoration were intended strictly for export. These
have a stylized double-hcaded cagle at the top of the plate on
the rim and around it the saying in Russian “Of the people,
by the people, and for the people” (C narodonz, cherez narod,
dlia naroda), the famous quoration from President Abraham
Lincoln’s Getrysburg Address. Some patterns seem to be
influenced by Japanese ornament, others with high patterns
numbers have very stylized ornament in unusual colors like
light blue. We do not really begin to know the extent of
Kornilov’s export praduction,

Ivan Gal'nbek, an artist, archirect, and librarian of the Stieg-
lirz Central School for Technical Drawing added charming
horses and brawn bears as handles to teacups, soup bowls, and
egg cups.”! Gal'nbek’s horses, like Bilibin’s borders can be mixed
with various decorations, not necessarily by either one of them,
Eventually Gal'nbek would design numerous forms for vases,
with openwork handles or square dots simularing openwork
in the style of Viennese Secession designs. Vienna exerred con-
siderable influence in Russian furniture, silver, and porcelain
at the beginning of the twentieth century (fig. p. 53).

Elizavera Bém was another artist, popular for her illustra-
tions in Niva and Fremirniia illustratsiiz, and on greeting
cards, postcards, advertisements, and other ephemera of the
end of the nineteenth century. They often featured children
in peasant or boyar dress with sayings in old-Russian scripr,
the capiral lecters taken from the ornament studies of Vasilii
Stasov or Viktor Butovskii. The source for these Bém prints on

21 Fer more information ahour Gal'nbek, see Tamars Kodriavrseva, “Tean Gal'nbek i
‘russkii stil'v Kornilovskom farfore”, Punakotete, No, 10-12{1999), p. 115-121.

ABARCTCH CAMHCTBENHRG vRpatmetieM. Floxome, o takie
VEPQNCHIA MOTATI OBITH cO3AAHK bitanGimnig omir imoraa
HOSBAAIOTCS KK PAMKA BOKPYL CLICH M3 C1'0 3HAMCHITO! CKa-
30uHoi ceprut, 1saannoi 8 1901-1903 rojax: Crerna o6 Hesa-
une-Ilapeause, Kap-nmuye u Cepost avake, Kpacusits eeadwns i
Bucuancor Hpexpaenois, xneymia-gapessa v Apvrie. J1i ClieHsl
BLLATI BAATEL 113 €10 3UaMCEIMTOR cepin « Pyeckie napoannie
CKA3KN ». BIIAHOHE Takke co3aan HOMAAO KallMbi 113 CTHAHAO-
BAHHBIX COCCH L ITCIBKCH ¢ 130YIIKaMI HA KYPLITY HOKKax (11
CRA30K 0 hade-Hoe). Oma ocobenno xopowo rapMannpyer no
LBCTY L CTHAK € €10 LAADCTPAIHAMI CKA3OK.

Ere oatn, ocofeHno nonyaspHbn, 0hopMACHHEM KaiiMbl
Dbl A TIEPEHACTUOUIHITCT V30D, BCCIAL HA OPAHIKCBOM LI KHP-
HHHHO-KPACHOM POHE, ¢ YCPHO-ACATRIM HAI AKCATO-3CACHDIM
nepenacteniest, Tapeaka Ha puevere crp. 41 0baa 4acTsio cep-
Br3a, KOTopsiT mposaan Bailev, Banks and Biddle s ®uaaacas-
Guir DTOT CHEIINECKIT Y30P 0Bl AOCTATOYHO MONVAAPCH,
3aBoa HAT IIPOATA NPABA L HETO MHOCIPAMNBIM KOMITAHMAM,
HAH OIH HPOCTO cKoNHpoBaal ¢ro. Mosouutit kysimm ¢
FAKIM Y30POM OBIA CO3AAN aMePIEAHCKOTT pupmolt Knowles -
Tayvlor — Knowles, maxoausmieiics s Her-Ausepryae, Oraito.
D7a $upsa MPOAIBAAL CROK) KCPAMIUCCRYIO HOCYAY IPUAAC
BCErO pecTopanan, JeThipe OCTPOKOHCHHBIC 3MBASMEBI, NOME-
ILIEHHBIE JACCE H TAM HA KYBIUHHE, HAIOMILIAKT ICPCBOAHDC
rapruski. K. T Assrsaceep (CT0 Alewasser), neseiias up-
M2, HANOAHBIIAACH 0K0A0 Bpecaay 8 Cuacsiug, rakae npoaasasa
Paphop ¢ FTIM OPHAMEHTUM, L TAUGKT HIACAISE C YOPOM B BIAC
BBITHHBKII KPECTOM Ha KATtAIC 1 Adoke © prcyikant Napasima,

Mapazopn Mepprvesep Tocr [ Marjorie Merriweather
Past), 0CHOBATCARHIIIA HOMCCTDS, MY3EA 1L €108 XILAABYA,
(Hillwood Estare, Museum and Gardens), npuodpesa apa cop-
BH32 KOPHHAOBCKUX GapPOpPOBhIX TAPCAOK, 082 ¢ HMIIPeCcir-
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Kornilov porcelain s a small souvenir book that was printed
for the Nizhni Novgorod Fair in 1896.2 It is long and narrow
in shape, just like the image on the plate. Bém's signature on
cach page of the book is repeated in the transfer print on

the plal:c. The sayings themselves reference Nizhni Nmrgorod,
the Volga River, and its surroundings. Scenes other than those
from this little book my have been added later.

As his last conuribution to the factory Gal'nbek designed
sets of porcelain with birds, fish, botanical plants, and animals.
In many cases the species are identified in Russian as part of
the design on the front and are written in English on the back.
For these plates Gal'nbek has designed borders that are part of
a coherent whole with the cenrral decoration. Furthermore,
these decorations are integral to the forms of the objects them-
selves, which he also designed. There are far fewer examples of
Gal'nbek’s work in the neo-Russian style to be found in col-
lections of Russian porcelain in the United States, than those
of pieces with Karazin paintings or the peasant embroidery
patcerns. Gal'nbek’s designs and forms were more international
and less specifically Russian, ar least to the American eye, but
they are by far the most successful artistically. With Bém and
Bilibin prints it was a matter of accommodating already existing
illustrations to a plate form. Gal'nbek’s decorations were newly
creared for the factory, specifically for porcelain.

In 1956 as a marketing ploy Tiffany held exhibitions of ta-
ble settings “of raste and imaginarion” ro give new inspiration
to the American housewife. These table exhibits were arranged
by some of the leading hostesses of New York society. Mrs.
William Randolph Hearst, Jr. sct a table with Russian porce-
lain, which had belonged to her husband’s grandmother.** The
Hearsts were great newspaper magnates, and his grandfather
had been a senator from California. Thus Russian porcelain

22 Thereisa copy of this small book in che Library of Congress. Elizaveta Merkurevna
Bem, Nt pamnat’o wsevositskol vystavkic v Nizbnew Nowgarade 1806 goda
(S, Perershurg: A. [in, nd).

23 Fiffany Table Settings (MNew York: Thomas Y. Crowell Company, 1960), p. 186-187
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OHHCTCRHAMH H30OPLKCHITIMI i Ha saanedi yacri aano
HA3EAHILC KUKAOL ITHILEE no-auratnicksn. Ha xaliste oanoro ms
CCPBHIOE OPANACBO-3EACH LIT1 TTACTCIRI Y30]. Ka {IMY BTOpOLO
CepBHa YRPAUIAKOT HIHTH! ¢ ATHIAMIL, PBIGANE HOKIBOTHBIMLL
Kpacnnie HOMEPA PUCYHEOB raaBHbi1 00pason oTHOCATC K
Kaftve, DTH COPRIAEI HIMUIOT PASATYHBIC HOMEPA, HO TOT, 4TO
€O UTHTAMH HA KAITME, HMCCT TRKOL JKC HOMEP, YTO H TAPEAKH ¢
preynxass Kapasida, B Goace noasmus cepiriiax mora ecth
ABd HoMepa, Hanpanep 28 Haa 245, 28 oTHOCHTCA K pHCVHKY
Kapasina, 245 — K KaiIM¢, 5 AQILHOM CAYHAE — CO HITaM .

Muoaeciso Goace peakix 0bpasnon AcKOpa MOKHO obHa-
pysiers 5 Coeansrensix Llratax (1aa. crp. 36). Hutepecno,
YT ECTh 110 MCHBILEH Mepe 35) HIBECTHDIX HOMEPOB PHCYHKOS,
HekoTophie CepBIast Tapeaok ¢ HOAHOCTEIO CTHAHIOBIHHbLM
XVAQKCCTBCHHBM OGOPALACHHCM OBIAI TTPCAHIIHINCHDI IICKAK-
SHTCALHO AAS ARCHOPTA. OHI HMCKOT CTHAHIOBALHOTY ABYTAL-
BOTO OPAA 1 KAIME BBEPXY TAPCAKH H BOKPYT HCTO IPCUCHIT
H PIYCCKOM A3BIKC <€ HAPOAOM, HCPER HAPOA, AT HIPOA >,

— u3nceTHAA niTara 113 [erriefeprekoit peas npessacHTa
Aspaama Anuxosena, B aexotopsix obpanax omynacres say-
HHEC ANOHCKOTO OPHAMCIITA, APYTHE (c BoabmIMIT HOMeparIL
PHCYHKOB) TIMCIOT 0UCHb CTHAILBOBAHHBIT OPHAMEHT B HEOObIY-
HOM 1LIBeTe, BPoAE cBeTro-roayboro. Mel ra 11 He snacy touno
0OBLCME IKCIOPTHOTO MPOHIBOACTR Kopritsona.

Msan TuabnGek, xya0%HHK, apxirrertop it Onfanorexaps
LlenTpaspHoro vaHar@ TexEnueckorn pucokanig rnrana,
AODABILA QUAPOBATEABHBIX AOTIRAOK I GYPBIX MCABCACH B K-
YCCTBE PYYCK MARHBIX YALICK, CYITHILL H DOACTABOK AAd st
Aomaan [asnbera, noaobao kaiive branbiia MorvT code-
TATLCA ¢ PAFAITHAIMI XYAQKCCTECHITRMIL Y KPULCHIZAN, T He
O0ABATEABHO TOALKO ¢ OAH M 113 Hix. Buocacactswn FaannGer

I!p()L‘K'I'!IpOBEL,\ MHOIOYHCACHHRBIC L‘]')CIPME:I AAS BARC i'lf}\‘l\’thlMIF

240 Bossnyie wacrs hoproooresara hapeinpa i Xiassvae Mom 0 VHIACTE B 1AL
Alarven C. R, Russian Porcelams (MNognan, Oklahoma: Universicy of Ohlahoms
Bress, 19681, ¢ 333-362 1 361-367 Flanlpasmerins Henamopus easteTon Alis i
utse e g Odom, « Russkisol =, The Magazane Anogues, cip. 105- 106,

21 Az boace noapubroft urdopusini o Baasaficse o
Fawemticn o pyeckini cTing 3 Kopriaopcros gapdope », [upanaresa,
A 1012119990, ¢ 119-111

amapa byapamiena, « 1 e



Plate, 1843-1861, St. Petersburg,
Factory of the Kornilov brothers,
Hillwood Estate, Museum & Gardens.

Tapenka, 1843-1861, Dabpuka
bpaTees KopHunoseix, CT16.
Ycansta Xunneya, Mysei u Cagel.




had been boughr in the early rwenticth century and was
passed down two generations in this very wealthy family.
Mis. Hearst’s porcelain featured city coats-of-arms in the
center of the plates, with borders of shields with animals and
birds. Tiffany also produced a small booklet in 1901 in which
the store recommended Sévres, Meissen, and Royal Copen-
hagen as the porcelain to use if you wished vo set a really
clegant table.** Russian porcelain was not mentioned as one
of the options. Just as the silver and enamel wares sold at Tif-
fany were viewed primarily as novelties, so also was Kornilov
porcelain. In Tiffany’s Blue Book for 1903 and in Bailey,
Banks, and Biddle’s Yearbook for 1905 there is no mention
of Russian porcelain in their list of objects sold, although
there was a list in Tiffany’s Blue Book of 1893. That is not to
say thar it was not sold because it is clear that it was given the
designs, some of which couldn’t have been produced before
1903 or 1905, but it no longer seems to have been a feature
of the stores. As late as 1908 Lucy Cazalet reporting for 7he
Connoissenr, wrote that “Kornilov became famous, especially
for the excellence of its designs, which were especially drawn
for the factory by the best artists”*

In the 1880s and 1890s the Russian style achieved its great-
est popularity, despite the American distaste for autocracy, the
treatment of prisoners, and the miserable state of the Russian
peasant, all of which were widely reported in both magazine
articles and travel accounts. The American consumer does not
seem to have allowed these political issues to influence their
buying decisions. Furthermore they like Mrs. Randolph Hearst
or Mrs. Post had no knowledge of or interest in the internal
artistic debates in Russia about western vs, Russian styles; they
took simple pleasure in these exciting original designs. The
Russian style retained its value as the style of choice for export.

24 Notesan Pottery. “Trade Marks” of Moders: Ceramis, "FWhat to buy" d "What tr
avoid” (New York: Tiffany, 1901), These fancy goods shops were always urying to
cdncare American women on how to entertain in seyle.

25 Lucy Cazalet, “Pemery and Poreclain,” The Conmoissenr, January {1908), p. 16-20.
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PYMKAMI HAH KBAAPATHBIMG TOTKAMI, HMHTHPYIOUAMH 3KV -
HBIC 13ACALE B CTiae ATaitHa Bencroro Cenecenona. Bena
OKA3243 IHAUHTCABHOC BAIISHILE HA PYCCRY 10 MeDCab, cepetpo i
dapdop B HATAAL ABIATATONO BCKiL (1A, cTp. 53).

E strzasera BEM, ¢1HC OAMH XYAQKHIK, AOCTHTINHIT ITOHYAAPHOC-
T GAaroaapst CBOMM HAARCTPILIHAM B <« Huapews 11 < Beempuoit
ilr\)t\)(fTPﬂI"ﬂi e, A TAISKE HA (‘lr!.:pi.l'ﬂ:ax, PERAAMHRIX (}61:511& ACTTEEAX
1 IPOYEH NOAOGHOM MNOAYKLIH KOIIA ACRATHIANATOTO CTOAC-
i, Qra HacTo 1300PAKAAL ACTELT B KPCCTBSIICROT 1AL Bosperoit
OACIRAC BhMOCTS O ﬂOl’OBﬂPKﬂT\'!'T CT'J})I‘J.HHI)IN[ P}’l‘L‘I\'IL‘vI Ulpil(tﬂ'().\i.
rae saraasubie GVKBe OBIALL 03QIIMCTIORIE ¥ Bacrans Cracona
wan Bukropa ByTtosckoro, Merounnkom Aat AT pucyHKOR bewm
HA KOPHITAOBCKOM Gappope IBAZCICA MAACHEK A CYSCHIIPHAA
KHIGREYKA, HaaaHHLA Aas HIKCIropoackoil spyapKi B 1896
roay.” T'lo popse 0HR AAMHHAS U Y3KAH, TOYHO KAk H300paKCHHE
ga Tapeaxe, [oanmen BEM Ha KGKAOI CTPuHIIIE KHHIH OBTOPA-
CTCH 1P NPeHOCE H3nUPAKCHIA HL TAPEAKY. Can IHOrOBOPKIT
rkacatores Hinkrero Hopropoaa, pesy Boari st (pHBoackinx
MECT. APYTHE CLUCHBE BOIMOKHO BBIAL AGDABACHE TOIAKC,

Mocacanen pabaToil TaabHOuKa Ass KopiMAGBCKOrO 32B0AR
Grian GapPoPOBHIC CEPBLIaLI ¢ ITILAMH, pribari, pacTennayMn i
ACHBOTHLIMIL BO MHOPMX CAYHASAX HASBAHMSA Adithl TIO-PVCCKIT KK
WACTb AMIATIHT (6 AFTIEBOIT CTOPOHE H HAMIICAE B MO-AHIAHICKH
C3aAM, AAs ITHX TAPUAOK [aapnbexk co3aas KafiMy, ABUBIIYIOCH
GACTBEY CAMHOLO LICAOTO € XYAMKECTREHHEIM OQOPMACHHCM B
nerTpe. Kpone 1010, 910 xyA0w#ect enHoC OQOPMACHHE SRANCT-
G5t HEOTBEMACMOIT YACTHIO POPMEI CAMHX [IPCAMETOH, KOTOPHIC
Taxke paspadoraa Laaprdex. B koasckuiax pyceroro dpapdopa
b Cocannenssx 1lratax pabor [arnbeka B HEO-PYCCKOM CTILAL
rOPA3A0 MCHDBIIC, HEM ITPEAMETOR ¢ PICYHKIMI Kapasuua ian
C V3OPAMIL B BHAE KPECTHAHCKOM BIIHBRIL Ausaitit i GopMbI

I".lr\bHﬁl.’KEl Oplan B 60‘\1}”.'“-:}’[ CTCHCHI HHTL‘}‘}I{OIHIOHﬁ‘\bl!hl,\-ll..'l‘

2 I Fufasorese Konipeosd nveeica sonis o Hedoa Lo s Faiarera
Mepieypresim Bea, Ha rmasarh o seepurauiesort suuranke Huaned Horrupoae
1896 rowa LU amkr-d Terepvprs Ao Tl w ap ¥:
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HEReAH CHLL(IYECKIE PYCCKIMH, 110 KPATTHET Mepe HA BIrAAA
AMCPHKIHLES, HO OHII HIMHOCO DOACC YATEHB € XYAQAKLCTBE -
Hofi rourt spennia. Ecan naarocrpaniny béw n biaandina viawe
CYUECTBOBAAL & HX IPHCHOCA0aNBAALL K GOPME TAPCAOK, TO
padoTter FabHOeK2 GBIAN HZHAUAALHO IIPCAHASHATEHb AAS Kop-
HHAOBCKOTO 3ABOAL, CITCLILAABHO AAH dapdopa.

B 1956 roay ¢pupaa Tuddarn B kasecTse MapKeTIHTOROL
VAOBKH OPTAHITIORIAL BBICTABKI CTOAOBOH MOCYAB «BKVCA
H BOOOPLKEHHS », 4TOOB AATH HOBRITT TOAYOK BAOXHORCHUIO
AMEPHKAHCKIY AOMOXO3ACK. JTH 3KCo3isiiit Oblall 1OATOTOB-
ACHEI HCCKOABKIMH TI3BCCTHRIMI AAMAMH CBCTCKONO 0DInecTsa
Huo-Hopra. Tocnoska Yiassam Paaoad Neper maaaman (Mrs.
William Randolph Hearse, Jr.) cepsuposasa croa pyeckis gap-
Gopont, KoTopeiit npuizsickas 6abyinke ee My Xeperel
BBIAN KPYITHLIMIE TA3CTHBIMIL MATHATAMIL, 4 €TO ACAYIIKA Ohia
cenaropom o1 Kaandopann. Takum ofpasom, pyeerui dapdop
OBIA KVTIACH B HAMAAC ABAATIATORO BEKA 1 IEPHUHRAACHIA ITOMY
04eHD BOTaTOMY CeMENICTRY 1A HTPOTAKCHIN ABYX HOKOACHHIL.
Ha dapdope rocnomn Xeper Ontant H300pakeHb! FOPOACKIIC
repOBl B ICHTPE TAPCAOK 11 TUFITHL ¢ KIS0 THRIMH I ITIHIAMI HA
gafise, B 1901 roay sarasim Tadgann Bemycris Heboapmoit
BVEACT, B KOTOPOM PEROMEHAOBAA HeloabsosaTs CeBpexiiii,
MertcceHernit ran Kopoacseritit Konenrarenciii papdop,
CCANL BBI AKCARCTE CCPRHPOBATH TO-HACTOANCMY HABICKAHBIT
croa” Pveexnit dapdop s Kauccrne oatoro ia BAPIGAHTOB
VHOMAHY T He ObiA. KopHIaoBekuit apdop canTascs Hopmec-
TBOM, TAKSKE, KaK HOH2MLAY ObIAIL B HOBH3HY APOAARABIITICCS ¥
'!‘ncbnj:mmi L‘L’PL‘GPHH!alt’ M oamasuposannuie ueseans. B« Cunern
kHure > Trddarn sa 1903 roa i 8 excromike Bailey, Banks
u Biddle sa 19095 roa s cmicke npoAOILIXCa TPCAMCTOB HeT
HITKAKOTO YIoMasanis o pyveckom dapdope, xo1s on Obia

yooastyT B« Crnelt kumre» Tiddgami sa 1893 ray, D1o ne

3 Tfany Table Setamgs (New York: Thomas ¥ Crowell Company, 19607, ¢, 186-187

t Mores on Porrers « Trade Marksr of Modemn Cerames, «W hae to buy = and «Wha
toravond =, | New York [ iHany, 190TL D1 saraase: moannx TOMAPI BCCTAD
Nnereaich nl_rj."-l.ln‘ AMEPURIHCR I ACHIWHE, bbb © MROM TPRIHMATE [OC1eH
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FOROPALT O TOM, 4TO PYCCKimi Qaphop ue POAIBAALL, IOTOMY
YTO, MOMHTHO, YTO HEKOTOPLLC HPICYILHC ¢y Y30PDl JHKAK He
MOTAT BBITH cosaaint A0 1903 1ai 1905 roaa, HO B AdABHLE-
HIEN OTCYTCTBHE PYCCROTO PapQopi, KaKeTCs, YIKE He Gyaer
ocobennocTso 31X Marasuaon. B xorie 1908 roaa Amcn
FKomaacr pamicasa B « The Connoisseurs, uto « KopHisose-
kHiT papdop cTas IHAMEHHTHIM, 0Co0EHHO 113-31 BbIARIILET (¢
Ra4ecTna }')HC:-'HKOB, KOTOP])IB GI:T‘\H CTICIHAABHO CO3ALHEI AMT
3AROAL AVEITHME XYAOKHHKAMIL > 4
B 15OCEMHACCS THIE- ACBAHOCTLIE TOAB ACBHTHIAIATOTO BCKA
p}'ccl(][fl CTHAD AOCTHT BC.‘\H‘T&I‘%}JJC}M{ TIOII}'MPHOC']'H, HCCMOTPH
1A HEMPHA3IE AMCPHEH K CAMOACPAABIIO, TAOXOMY obpalneHuo
© FAKAI0CIHBIMIT T JKAAKOMY COCTOSKI0 POCCHACKHX KPECThHH,
YTO OYEHB []IHPQEO QUBCILAADCE KK B )K}'l"ll‘lilhbl] BIX CTATLAX, TAK
1 B 0630PIX Y TCLICCTECHHIKOB. AMEPHKIHCKHE notpebieas,
KAKETCS, HE PAapLIIaAk BAHATE HA CBO BHIOO] NOKYOK 3THM
noatHacckM Hpolacnan. Kpone Toro, onu, noanfHO rocrome
Panaoad Xeper nau rocnoxe TTOCT, He HHTEPLCOBANKCE BHYTPH=
POCCHICKHMH XYAOKCCTBEHHDIMI AeBaTaMi O HPOTHROCTOAHKH
FAMAAHOLO H PYCCKOTO CTHALT M HITHCTO HE SHAAM 06 atom, Oun
TMPOCTO MOAYHAAH YAOBOABCTBHC OT ATIX BOCXHTHTEADHLIX 11
OPHTHUAADHBIX npm{anc,e.cmtii HMCKYCCTEA. Pyeexuii ctnap coxpa-

LA CROIO HEHHOCTD KAK CTIAD, H30PAHHDLIL AAT IKCTOPTA.

25 Lucy Cazaler. « Portery and Porcebum », The Connasseur, siuaps (L9081, ¢ 16-20
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Platter, ca. 1906. Factory of the Korniloy
brothers, St. Peterstburg. Hillwoad Estate,
Museum & Gardens.

Mnak, 1806 r. Gabpuka Spar-ea
Kopmunosex, CH6. YeageGa Xanneyq,
Myaai v Cagal,
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